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father-love, mother-love, and child-love), "It's only
a beautiful picture in a beautiful gilded frame",
" It's only a bird in a gilded cage," etc.

It was hard luck for a certain prima donna who
followed him one evening. Her name was known
throughout Europe and no one was more excited than
she to know how the audience would respond to her
singing. Unfortunately, her first piece was from
"The Flying Dutchman" and not one in fifty under-
stood a note. The general air of expectancy gave
place to one of mystification followed by boredom
and even resentment. Such music was past belief.
The old ladies of Bow began to talk unconcernedly
and soon the piece ended in a babble of
conversation punctuated by shouts of "quiet
please" from the harassed and uncomfortable
stewards.

She was followed by a brilliant violinist whose fee
(a very large one) had been paid by Joseph Fels,
a great friend and loyal supporter of father's, a patron
of those arts which he understood, and a fanatical
believer in the taxation of land values. This per-
former met with a better fate. His amazing tech-
nique amused the audience immensely and during
a specially brilliant and showy passage involving
what looked like contortions and gymnastics on the
part of the player, they giggled and shuffled, express-
ing aloud their admiration, intermittently clapping,
keeping time with their feet and all but drowning the
violin itself. But if you go to Bow and Bromley to-day
and ask some of the older inhabitants which per-